The Music of Islam: Sufi Poetry, Singing, and Knowledge in South Asia
Instructor: Taimoor Shahid


Course Introduction:

In this course we will study the rich tradition of listening to South Asian Sufi poetry set to music, a practice called sama’. Traditionally, sama' has been a fundamental mode through which Islamic religious thought has been imparted in South Asia and other parts of the Islamic world. Be it Kafi, Doha, Ghazal, Bait, Vai or other poetic genres in which Sufis of South Asia have written, these poetic texts are mainly heard as sung rather than read. What then is the relationship between poetry and singing? Why is music so important to this literary and religious tradition? What is the larger relationship, and difference, between hearing of a text, like listening to a beautiful recitation of the Quran, and reading it silently? What is the nature of sound (listening) as opposed to sight (reading) and how does it shape and add to our experience, knowledge, and understanding of religious, spiritual, and poetic truth? What can we gain from this knowledge for the upkeep of our souls? How can this knowledge make us better human beings?
 
This course will explore these and related questions about sama’ by introducing the students to four dimensions of this tradition. A) The religious foundations and a brief history of sama’ in South Asia, b) the core Islamic philosophical, theological, and ethical ideals articulated in Sufi poetry c) the different moods, purposes, and effects of various musical genres of singing this poetry, and d) the relationships of this tradition to other traditions of devotional singing—such as bhakti or devotional poetry in Hindi and other Indian languages, and madih or na’tia poetry from Sufi orders of West Africa.
 
All readings will be in English, with some texts also available in Urdu, Persian, and Arabic. The sung poetry will be in Urdu, Punjabi, Seraiki, Hindi, Sindhi, Persian, Arabic, and Sanskrit. English translations will be provided for all, and each text will be discussed in detail in class. The instruction will be a mix of English and Urdu, depending on the comfort level of the students.

Learning Outcomes
 By the end of the course, students will be able to:
 
1. Identify the religious foundations of and arguments for sama’ as articulated in the classical Islamic tradition
1. Identify fundamental genres of South Asian Sufi poetry and their origins and histories
1. Develop a deeper appreciation of these genres’ contexts and functions, literary modes, and musical moods and thus listen to sama’ with new ears: critically, attentively, philosophically, and devotionally
1. Identify the main themes of Sufi poetry, and analyze them to understand their core ethical ideas in the larger context of Islamic philosophy and theology
1. Put other musical and poetic traditions in conversation with Sufi poetry and singing to develop a deeper appreciation for non-South Asian and/or non-Islamic religious poetry, music, and thought
1. Develop an evolving personal analytical relationship to qawwali, kafi, and other Sufi music genres and thus have a renewed ethical appreciation of this mine of religious and philosophical knowledge about how to live ethical lives, become better human beings, and know ourselves and God

Course Outline
Module 1: Foundations and History of Sama’
In this module we will read foundational texts about sama’ from the Islamic tradition, including a section from Data Ganj Bakhsh’s Kashful Mahjub and the Persian Sufi and theologian Ruzbihan Baqli’s essay on sama’ to get an understanding of the strong religious, philosophical, and theoretical foundations of this music traditional.
Week 1: Religious Foundations of Sama’
Hazrat Ali Hajweri (d. 1077), “The Uncovering of the Eleventh Veil: Concerning Audition (Sama’),” chapter from Kashful Mahjub, Urdu/English translation from Persian.
Ruzbihan Baqli (d. 1209), “On Listening to Music” (d. 1209), transl. from Persian/Arabic by Carl Ernst.
Week 2: A Brief History of Sama’ 
Bruce Lawrence, “Sama’: Music and the Sufi Mystical Experience”, Asia Society New York.

Virginia Gorlinski, “Qawwali”, Encyclopaedia Brittanica.

Regula Qureshi, Selections on history of Qawwali, from Sufi Music of India and Pakistan. Cambridge University Press, 1986. 

Module 2: Islamic Philosophical Thought in Sufi Songs

In this module, we will closely attend to and analyze some representative pieces of sung Sufi poetry identified below. We will investigate the existential, theological, and ethical ideas and concepts elucidated, and elaborated in these poetic texts, and relate them to the purposes, functions, and history of sama’ from Module 1.

Week 3-4: Focused Study of Sung Poetic Texts in Different Indic LanguagesHHHOhHoffffffSSSS and Genres, w. a Focus on Textual Lyrics

	Some of these pieces will be accompanied by selected readings

Tum Ek Gorakh Dhanda Ho, Poet: Naz Khialvi (1947-2010), Language: Urdu, Singer: Nusrat Fateh Ali Khan, Genre: Qawwali. 
Link: https://www.youtube.com/watch?v=IvZrk6mqSY8&t=55s

Aye Husn-e Haqiqi Nur-e Azal, Poet: Khwaja Ghulam Farid (1845-1902), Language: Seraiki, Singer: Arieb Azhar, Genre: Kafi
	Link: https://www.youtube.com/watch?v=Lbp4GXmF0ZQ

Ek Nuqte Vich Gal Mukdi Ay, Poet: Bulleh Shah (1680-1757), Language: Punjabi, Singer: Abida Parveen, Genre: Kafi
	Link: https://www.youtube.com/watch?v=pIZG91frg8E

Ji Chahe tou Sheesha Ban Ja, Poet: Zaheen Shah Taji (1902-1978), Language: Urdu, Singer: Abida Parveen, Genre: Nazm, Ghazal
	Link: https://www.youtube.com/watch?v=ocL0tj3g77Q

Haman Hai Ishq Mastana + Baits from Shah Latif Poet: Kabir Das (ca. 15th c.) and Shah Abdul Latif (1689-1752), Language: Hindi & Sindhi, Singer: Shah Muhammad Faqir, Genre: Doha, Bait
	Link: https://www.youtube.com/watch?v=Cnm7NQTtFag

Guftam ke Roshan az Qamar, Poet: Amir Khusrau (1253-1325), Language: Persian, Singer: Bahauddin Khan Qawwal, Genre: Qawwali
	Link: https://www.youtube.com/watch?v=NB6ZS6US-hc

Mere Bane ki Baat na Puchu, Poet: Unknown, Language: Hindi, Singer: Fareed Ayaz & Abu Muhammad Qawwal, Genre: Qawwali
	Link: https://www.youtube.com/watch?v=wAk-Wg9UK0o&t=959s

Module 3: Performance as Meaning—Musical Genres, their Functions, and Effects 

In this module, we will explore the rich variety of this musical tradition by listening to and thinking about the different genres of devotional singing and their differing contexts, histories, purposes, relationships to each other, and effects on their audience—such as the differences and similarities between three very different na’ats, and the differences and similarities between distinct performances of Mian Muhammad Bakhsh’s Saif al-Muluk. Here the course will invite the students to comment upon, analyze, and articulate their own experiences of listening to these musical pieces, as by this time the students would have the basic tools and vocabulary to analyze and articulate their own experience.

Week 5: Focused Study of Sung Poetic Texts, w. a focus on Musical Genre and Performance
	
Selections from Saif al-Muluk performed in varying contexts. Poet: Mian Muhammad Bakhsh (1830-1907), Language: Punjabi/Potohari/Pahari, Singers: Various (Nusrat Fateh Ali, Masooma Anwar, and live performance recordings from Saif al-Muluk singing sessions), Genre: Hikmat verses sung in various genres

Tanam Farsuda Jan Para. Poet: Abdul Rehman Jami (1414-1492), Language: Persian, Singer: Zulfiqar Ali Husseini, Genre: Na’t singing without music
	Link: https://www.youtube.com/watch?v=od3qw2kttBM

Lam Yati Naziruka Fi Nazarin: Poet: Ahmed Raza Khan Barelvi, Language: Arabic, Persian, Urdu, Braj Bhasha, Singer: Faseeh ud Din Sohrawardi & Sufi Seniyanz Genre: Na’t singing with music, and without music
Link: https://www.youtube.com/watch?v=2VX8FFrh388, 
Link: https://www.youtube.com/watch?v=A0Hci-OWy0E

Salat al-Badriyya. Poet: Unknown, Language: Arabic, Singer: T.M. Krishna, Genre: Na’t set to classical South Indian Raga Anandabhairavi
	Link: https://www.youtube.com/watch?v=LchtvWC_BpE

Module 4: Devotional Music beyond Islam and South Asia

Finally, the course will introduce the students to two other singing traditions as an instructive comparison: a) non-Islamic but South Asian devotional singing traditions—such as bhakti poetry in Sanskrit from South of India—and b): non-South Asian but Islamic singing traditions—such as the tradition of madih poetry, Poetry in Praise of Prophet Muhammad (PBUH), from West Africa. We will explore the similarities, differences, and relationship between all these traditions, and invite students to take these comparisons further through the analytical tools learnt in this course.

Week 6: Focused Study of Sung Poetic Texts from Senegal, Africa and Karnataka, South India

	Some of these pieces will be accompanied by selected readings

Selections of madih poetry collective singing from Muridiyya Order of Senegal. Poet: Shaykh Ahmadou Bamba (1853-1927), Language: Arabic, Singer: Collective Singing, Tradition: Islam in Africa
Link: https://www.youtube.com/watch?v=XJG5kmL7b8s&list=PLAF1669230A4F9098&index=4
	Link: https://www.youtube.com/watch?v=Oye1_um0_Pg

Kaun Gali Gayo Shyam, Poet: Unknown, Language: Braj Bhasha/Hindi, Singer: Prabha Atre Link: https://www.youtube.com/watch?v=_nwGws9W4IU

Venkatacala.nilayam Vaikunta.pura.vasam, Poet: Purandara Das, Language: Sanskrit, Singer: T.M. Krishna, Tradition: Vaishnav Devotionalism in South India
	Link: https://www.youtube.com/watch?v=IhqYbQKmGWI


Bio:
Short Bio: PhD candidate at University of Chicago. Research on Islam in South Asia with focus on the history of literary, cultural, philosophical, and ethical thought. MA in Middle Eastern, South Asian, and African Studies from Columbia University (2013). Writer, poet, and translator with two books and several other writings widely published.
[bookmark: _GoBack]Narrative Bio: Taimoor Shahid is an academic, poet, and translator. His book length works include The Madness of Waiting: the Story of Mirza Ruswa, a translation with a critical introduction of the sequel of Umrao Jan Ada; and The Dangerous Man, a translation of two Imran Series novels by Ibn-e Safi. His essays, translations, poetry, audio-works, and writings on art have appeared in the Annual of Urdu Studies, 91st Meridian, Modern Poetry in Translation, Vallum 9:1 “Poets from Pakistan,” Tanqeed, Chapati Mystery, Scroll, The Friday Times, and The Dawn among others. He completed his MA in Middle Eastern, South Asian, and African Studies from Columbia University and is now a PhD candidate at the University of Chicago where he is studying the cultural and literary history of the mediaeval and early modern Indian Ocean world with a focus on Islam in South Asia.

